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Our steps through London’s fairy atmosphere are crowned by Georg Friedrich Haendel’s sym-
phony, which accompanies the cadence of  our artistic aspirations. We are guided by the words 
and instructions of  Virginia Woolf ’s diary, which warns us “The streets of  London have their 
map, by your passions are uncharted. What are you going to meet if  you turn this corner?” 
The portrait of  passing through this very constellation of  creative and inspired verve is immor-
talized by Thomas Gainsborough, who asks us to linger a little longer in the center of  Hyde 
Park in order to capture the essence of  the environment, and not to forget to visit the National 
Portrait Gallery. 

On board a boat we sail down the River Thames, carried along by the audacity of  William 
Turner. The crows flock in stampede at the sight of  their fearless creator, none other than 
Daphne du Maurier, who invites us to drink tea and read her talented novels. As we leave the 
pub, we are photographed by Cecil Beaton’s fast-moving lens, in flashes that blur with the fur-
tive lightning of  fame, earned by the immortality of  the portrait.

Somewhere in Camden Town a telephone rings incessantly. We enter the booth to meet 
writer Evelyn Waugh, who immediately tells us “Sometimes, I feel the past and the future 
pressing so hard on either side that there’s no room for the present at all.” He was right, so 
we wasted no time and went to visit the Victoria and Albert Museum, guided by the historian 
Graham Greene. At sunset we continued on our artistic route, still listening to the river waves, 
transported by Emily Brontë’s ode to the stars “Ah! Why, because the dazzling sun / Restored 
our Earth to joy, / Have you departed, every one, / And left a desert sky? / All through the 
night, your glorious eyes / Were gazing down in mine, / And revelled in my changefull dreams, 
/ Like petrel on the sea.”

Night has transformed the city into a universe of  unparalleled discovery and intellectuality, 
where the shadow disappears and gives way to the bright stars that now illuminate us. Zadie 
Smith is one of  those rare comets, passing with hundreds of  years of  distance. So that we could 
admire this shower of  stars, E. M. Forster shows us his room with the best view over London.

In the morning we were allowed to visit the Royal Collection Trust at Buckingham Palace, 
with the enigmatic gaze of  Artemisia Gentileschi, Van Dyck and Rembrandt, among other 
Old Masters. Their perfection is almost unattainable and offers us the masterful design of  the 
timeless artist.

At Tate Britain, the artist Paula Rego offers a different perspective, placing the female por-
trait at the center, highlighting the difficulty and power of  being a woman, daughter, mother, 
and artist.

There are still so many pathways to go among the portraits of  stars that London immorta-
lizes.
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KIMA (Embera: Unity/Love) is a project of  pho-
tography, drawing and video installation between 
Karen Paulina Biswell, one of  the most renowned 
young artists from Colombia, and Maria Amilbia 
Siagama Siagama, the eldest woman of  a family of  
the indigenous Embera community in the Colom-
bian Andes. Since 2010, Karen has been working 
with this family, retrieving their territory and giving 
the community a voice through their own artistic 
practice of  drawings celebrating nature’s offerings 
and representing the Embera healing myths.

For the Embera-Chami conversations are rituals 
and they have particularly elevated this practice 

kima

karen paulina biswell

The Waves

Karen Paulina Biswell (French-Colombian, b. 1983). Lives and works 
between Paris and Colombia. Her work explores the role of  photogra-
phy in the construction of  subject and object by analyzing the notion 
of  feminity and womenhood. Seminal for her practice is the ongoing 
series Nama Bu, a portrait of  an Embera family in Colombia. She has 
broken boundaries within the art system, and the ethnological repre-
sentation of  the first nation. In the new series Kima, she tells a story 
which revisits the dominant narratives of  the conquest, ethnographic 
stories, memories of  independence, through the Embera rituals and a 
collective construction of  image. The artist is represented by wildpal-
ms.

María Amilbia is a woman of  wisdom belonging to the Embera peo-
ple. She holds the tradition of  body painting with a natural ink made 
of  the roots of  Jagua (Kipira in Embera), which is being used in rituals, 
and as a form of  communication. Her work brings together the neces-
sary iconography to represent the visible and invisible universe. Her 
drawings are made with ink and Jagua and are sacred forms that make 
up the vocabulary that nature uses to manifest itself  through dreams, 
poetry and in biology. In her community, she celebrates the rite of  
birth. Her hands are in charge of  bringing babies to this reality and in 
her way of  seeing the world, midwifery is a major art.

wildpalms exhibits and represents Latin American artists, as well Ca-
nadian and US artists, in Germany. Created by Jorge Sanguino and 
Alexandra Meffert, wildpalms has a focus on artistic research, social 
practices, environment and sustainability.

into an art, notably through the celebration of  
corn. This healing ritual revolves around the chan-
ting of  the Jaibana (shaman) which connects human 
thought to the pluralism of  nature. It embodies a 
sacred conversation, the beating heart of  a collec-
tive body. 

During the ritual, the most pressing issues are 
discussed collectively: the return of  armed para-
military militias, forced displacement, ecology, but 
also questions of  family and intimate life. The body 
of  work tells a story created on the richness of  the 
Embera rituals to invite us to revisit our contempo-
rary narratives in regard to nature, otherness and 
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01 - KIMA, 2022
Video still
© Courtesy Karen Paulina Biswell
wildpalms

02 - Drawings of  the Embera to heal the history 
KIMA Series, 2022
Video still
© Courtesy Karen Paulina Biswell
wildpalms

03 - The ritual of  healing the books of  history
KIMA Series, 2022
Video still
© Courtesy Karen Paulina Biswell
wildpalms

02 - Iguaka 
KIMA Series, 2022
Analog photograph
© Courtesy Karen Paulina Biswell
wildpalms
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